>T TOB6SZ/LTETD

UNIVERSITY OF CAMBRIDGE INTERNATIONAL EXAMINATIONS
OBl Cambridge International Level 3 Pre-U Certificate

Pre_U Principal Subject

CLASSICAL GREEK 9787/01
1 Verse Literature May/June 2010

2 hours 30 minutes

Additional Materials: Answer Paper/Booklet

READ THESE INSTRUCTIONS FIRST

Write your Centre number, candidate number and name on all the work you hand in.
Write in dark blue or black pen.

Do not use staples, paper clips, highlighters, glue or correction fluid.

Answer four questions.

Section A: Answer all questions on both passages from your chosen text.

Section B: Choose one of the two essays set on your chosen text.

Section C: Choose one question from this section.
Either (a) Unseen Literary Criticism

or (b) one Essay on the theme relating to your chosen text.

This document consists of 10 printed pages and 2 blank pages.

1 UNIVERSITY of CAMBRIDGE
International Examinations [Turn over

(NL) 14590/3
© UCLES 2010



2

Section A
You must answer all the questions on both passages from your chosen text.
Either
Euripides, Electra, lines 1-111, 213-431, 487—-698
or

Homer, lliad Book XXII

© UCLES 2010 9787/01/2010
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Euripides, Electra, lines 1-111, 213-431, 487-698

1 Read the following passage and answer the questions:

Op. ogvr
yevvaiov &vdp  Eeag, €D e dpacTéO. 1
HA. €1 01 mob” Higel Y ¢ dbuovg 0 vV AT,
Op. untnp 8¢ ¢’ 1) tekovoO TAVT HVESKETO;
HA. yvvaikeg &vdpov, @ EEV', ob maidwy pliat.
Op. Ttivog 8¢ o’ obvey  LPpLE” Alyrcbog Tdde; 5
HA. tekely W' EBovAeT &dobevn, tolwde dolc.
Op. Mg ONbe mOLdoLg UT) TEKOLE TOLVATOPOLC;
HA. tolavt EBovAEVS™ GV ol doin dikmy.
Op. otdev 8¢ ¢’ oboaw mapbEvoy Untpodg mooLG;
HA. obk otde: oryn tou0” LdopoLIESOHD VLv. 10
Op. oid" obv piran oot 1o0cd” dkobovoly Adyoug;
HA. dote otéyey ye TdUA Kol ¢ ETN KOAADG,.
Op. 1L Nt Opeotng mpodg TOd, Apyog fiv LOAN;
HA. fipov 168"; aloypb ¥ €lmag: ob yop vov dkum;
Op. EABWV 8¢ 01 TG dovEag &V KTAVOL ToTpOG; 15
HA. tolpov i’ ExBpwv ol ETOAUNON ToThp.
Op. ] kol pet’ abtov untép” v TAALNG KTOVELY;
HA. 1oLt Y€ TEAEKEL TM TATNP ATWAETO.
Op. Aeymw tAd” abtm, kol BERALA TATO COV;

HA. 6dvolut untpog oty Emodd&oc’ EUng. 20
Op. ogvr
€10° v Opéotng mAnciov KALWY TAJE. 21

EL. &AL, & EEV', ob yvoiny v €.o1d0vcd viv.

Op. véa ydip, obdeV BV, ameletyOng véov.

HA. €l¢ &v poévog vy todv LY yroln olAwmy.

Op. Gp’ dv Aéyovoty abtov EXKAEYOL HOVOU; 25
HA. motpdg Ye motdorywyog &pxaiog YEPWY.

(lines 262—291)
(i) Lines 1-2 (yevvoilov ... o vuv &nwv). Explain what Orestes and Electra mean here. [4]

(ii) Lines 3—10 (untmp 8¢ . .. LooupoLUesOd viv). How do Electra and Orestes by their use of
language make clear their contempt for Clytemnestra and Aegisthus? [7]

(iii) Lines 13-21 (1t dNt’ Opéotng ... kKAOwV Tdde). What does the language used in these lines
show us of Orestes’ real character, Electra’s assumptions about Orestes’ character and

Electra’s own character? [9]
(iv) Translate lines 22-26 (&AL, ® EEV ... dpyolog YEPWY). [5]
[Total: 25]
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Euripides, Electra, lines 1-111, 213-431, 487-698

2 Read the following passage and answer the questions:

HA.

Op.
Ilp.
Op.

HA.

Ilp.

HA.

Op.
Ilp.
Op.

HA.

Ilp.
Op.

HA.

Ilp.

HA.
[p. mdvt, 018, AKoVEL TAdE TATNP: CTELYELY & AKUN.
HA.

Op. mdvt otda.. HA. mpodg tdd” &vdpo yiyvechHoi ce xpn.

cov Epyov H1oN mpdbcBev ANy og Gpdvov.
otelyoll v, €1 TLg NYEUWY Yiyvold 0dov.
Kol UNp Eyw méumoll” &v obk dkovcimc.
® Zev Iatppe, koi Tpomol £x0pmdv Yevov . . .
OLKTIPE 0 NUAg CLKTPA, YOp TETOVOUEY . . .
olkTipe dNToL colg Ye HphvTog EXYOVOLC.
Hpa te, Bopov f) Muknroiwy KpaTelg . . .
viknv 80¢ My, €1 dikol” attobueda.
d0¢ ONTOL TOTPOG TOLOOE TLUWPOY SLKTV.
o0 T, ® K&ATW YNNG AVOSIME OLKWV TATEP . . .
kol Toll” dvacoa, yelpag f didwu’ EUAG . . .
v dpuvve Tolcde GLATATOLG TEKVOLG.
VOV TAVTO VEKPOVY EAOE GOUUOY OV ABDdV.
oilmep ve cLY ool PpLyag dvhiwoov dopt . . .
XDHOOL GTLYOVCLY AVOCLOVG ULELCTOPOLG.
fikovoag, ® Oetv’ EE EUNG UNTPOG TabWV;

KOl ool TPodmv® 1pog Tdd Alyicbov Bovelv:

WG €1 TOANLCOELG TTOUO BUVACILOV TTEST),

TEOYMKOL KAYD, uNndé e Locov AEye:

moiocw yop fimap tobuov dudnkel Eldet.
6wV Ecw BAC” ebLTpENEG TONCOUAL.

w¢ fiv pev EABN mootig ebtuyng cEbev,

bAVAOEETOL TTAY dwa: BVoKoVTog O oL

Tdvovtl” ECTOL TOVOE: TAVTA GOl AEYW®.

LUELG O pot, yuvoikeg, €D mupoeLETE
KPOLWYTV AYDVog Tovde: dpoupHom & EYw
Tpoy POV EYXOC YEWPL BacTtdlovs” Eun.
oL ydip mot’ ExOpoLg TOlg ELOLG VIKWUEYT
dkny LYEEW, oW ENOY KaBLBpLoAL.

10

15

20

25

30

(lines 668-698)

(i) Lines 1-17 (cov &pyov ... otelyew & &kun). How does the language used help move the
scene towards a dramatic climax?

[12]

(ii) Lines 18—25 (kai oot TPOYPWV® . .. ToLVTA oot AEyw). What impression of Electra is conveyed
by the language used in these lines?

(iii) Translate lines 26—31 (mdwt’ olda . .. KaBvLBpica).

© UCLES 2010
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[8]
[5]

[Total: 25]



Homer, lliad Book XXII

3 Read the following passage and answer the questions:

OV 8’0 YEpwY EAEELVA, TPOCTIOAL X E1LPALG OPEYVVG!
“ExTop, U Mot Hipve, dilov TEKog, AvEPA, TOVTOV
olog &vevd” AAAW®Y, 1va Un Tdy o TOTUOV ETLOTING
IInAeiwn dapeig, Emel fj TOAL OEpTePOS ECTL,
oxXETALOC Oibe Beolol diAog TocCOVIE YEVOLTO, 5
booov Epol: Tdyo KEV € KOVEG Kol YUTEG ESoLEY
Kelpevor: f k€ pot ooy &mod mpanidwy &xog EAbor:
6¢ W Viwv ToAA®Y Te Kol ESOLwY ebry EOnKE,
KTELVWY Kol TEPYAG VACWY ETL TNAESUTAWY.
Kol yop vov 800 maide, Avkdiova kol TToAvGdwpov, 10
oL dtvapar 18éev Tpodwv €1¢ doTv AAEVTWOY,
T00¢ 1ot AcoBoM TEKETO, KPELOLGOL YUVOLLKMV.
QAL €1 pev {wovot peta otpaty, i T &v Emerta
XOAKOV T€ XpLoOV T ATOAVCOUED - ESTL Yop Evdov:
TOAAC, YOp DTTOCE TOLdL YEPWY bVOUdKALTOG “"AATNG. 15
€1 & f1dn tebvdot kail €v "Aldoo dbuoLoy,
&AYoC EL® OLU® Kol UnTépL, Tol TekOUESOH
Aootowy & dArolot pivuvboditepor &AYog
Ecoetal, fiv un kol o 0dvng "AxiAn SopocOel.
QAL ELCEPYED TELXOGC, ELOV TEKOC, OPPAL COUWONG 20
Tpwag kol Tpwdg, Unde péeyo kvdog OpEENG
[INAELdT, abTOg 08 PLANG dLdVOg ApePONC.
poOg & EUE TOV dVoTNVOV ETL OpovEOVT EAEMCOV,
dbopopov, 6v pa marthp Kpovidng emi yHpoog obdm
ollom &V dpyarén obicel, kokd TOAL  EmLOOVTQL, 25
Uldg T OAALIEVOLG EAKNBELCOG TE BUYoTPOLG,
Kol Boddpovg Kepoll{opévoug, Kol vimia TEKVOL
BodAlbpEVO TTPOTL YOl EV 0Lt dMLotnee,
EAKOUEVOLG TE VVOVG OAONC LTTO X POV "Ax LY.

(lines 37-65)

(i) Lines 1-9 (tov 80 vépwv . .. tnAedandwy). What does Priam feel about Achilles and how
does the language convey this? [8]

(ii) Translate lines 13—17 (&AL €L pev ... Tol TeEKOUECOHA). [5]

(iii) Lines 18-22 (Aawotowy & &AAolot . .. &pepdNc). How does Priam try to persuade Hector to

return inside the walls? [4]

(iv) Lines 23-29 (mpog & Eue ... Axoiwv). How does Priam encourage Hector to feel pity for
him? [8]
[Total: 25]
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Homer, lliad Book XXII

4

(i) Lines 1-9 (f] pa kol . ..

(i) Lines 19-24 (&Ml ti §) . . .

Read the following passage and answer the questions:

7l po kol K vEKPOLO EPLOCATO XAAKEOY £YYOG,

Kol T6 ¥y &vevbey EBNY’, 0 & AT’ dUwY Tebye ESVOAL

OlLLaTOEVT * BALOL B¢ Tepldpaploy Ve Ay oV,
oL kol Bnhoorto dpuny Kol €180¢ AyMnTovV
“Extopog: oLd” dpa Ol TLg AVOLTNTL YE TAPESTN.
@3 O¢ TIg Eimeckey 10WV g TANCLoV dAAOV:
“@ momoL, N uaia O podlakdTepog dudpoddacat
‘Extop 1) 6te vog EvEmpnoey mupl kNAE®.”
w¢ &pa T Elmecke kol obToaoKE TOPACTAC.
tov & Emel EEevdpiée moddpKkng dlog 'Ax1AAEDC,
OTOC EV 'AYOLOLOLY ETEQ TTTEPOEVT A YOPEVEY”
“@ dlhot, 'Apyelwv yhtopeg Hoe nedovteg,
emel M tovd’ dvdpa Beol daopdocachor Edwkay,
O¢ kaka TOAN" Eppeey, 6" ob cOUTAVTEG Ol AAAOL,
€1 & &yet Audl TOMY oLV TeEV)ECL TELPTOMLEY,
bopa. K€ TL Yvaouey Tphdwv véoy, dv Ty’ EYouvoty,
7 kaTolelyouoLy TOMY &Kpny ToLdE TESOHVTOC,
fie pévewy pepdioot kol “ Extopog obkét Edvtoc.
aAAC TL ) pot Ttavta didog drere€ato Buude;
KELTOL AP VAESOL PEKLG AKAXLTOG ABATTOC
[TdtpokAog: oV 8 obk EmANcOUaL, bdp” &v EYd ye
Cwolow petém kol pot dpida yobvat opdpn.
€l 8¢ Bowbdvtwy mep katalhfovt €v "Aidao,
obTop EYD Kol KELOL GLAOVL LEUVNHCOW ETOLPOV.
vov & &y’ deildovteg mounova, KovpoL "Axomv,
ynuoly EmL yAadupn ol vewuedo, Tovde & A ymuey.
hpdueba péeyo kvdog: Emedvoper “ Exktopa dlov,
® Tpweg KATd ACTL Be® MG LY ETOMVTO.”

towards Hector and how does the language convey it?

Achilles?

10

15

20

25

(lines 367-394)

napoctdc). What are we shown here of the Achaians’ feelings

[8]

(ii) Lines 10-18 (tov & Emel ... obkéT EbVTOC). What tone is created by the language used by

[7]

gtaipov). Do these lines change the reader’'s response to

Achilles at this point in the text? Explain how the language used influences the reader. [5]

© UCLES 2010 9787/01/2010

(iv) Translate lines 25-28 (vov & &y’ &eidovteg . .. by eTdOWVTO).

[5]

[Total: 25]
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Section B
Essay

You must choose one of the two essays set on your chosen text. You should refer in your answer both
to the text itself and, where relevant, to the wider historical, social, political and literary context.

Euripides, Electra, lines 1-111,213-431, 487-698

Either

5 Do you find Orestes’ and Electra’s reaction to their mother’s murder convincing? [20]
Or

6 Does the Electra encourage worship of the gods? [20]

Homer, lliad Book XXII

Either

7 “In Book XXII there is more to criticise about Achilles than to praise.” Discuss. [20]
Or

8 Discuss the effects of the direct speech used by Homer in Book XXII. [20]

© UCLES 2010 9787/01/2010 [TU rnover
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Section C
You must choose one question from this section.
Either
Unseen Literary Criticism
9

Read the following passage and answer the questions. A translation of the passage is provided
but in your answers you should refer to the Greek text where appropriate.

The god Dionysus has decided to wreak revenge on Pentheus, King of Thebes, because he
refused to acknowledge Dionysus as a god. Dionysus has driven the women of Thebes into a
Bacchic frenzy and led them off into the mountains to perform Bacchic rites; he then persuades
Pentheus to spy on them, disguised as a woman. Here, the messenger describes Pentheus’
horrific death at the hands of his mother Agaué, her sisters, and the other women of Thebes.

Ay. ..
mpd TN 8¢ untep Hpkev teptar povou
KOl TTPOCTLTVEL V1V O & UiTpay KOUNG GO
EPPLYEV, AOC VIV YVOPLOOCO. [UT] KTAVOL
TAHUY "Ayodn, kol AEYEL, TopNidog
yovwy: 'Eyd tot, untep, €L, moig £y 5
[Tevbetg, dv Etekeg £V douolg Eyiovog:
OlKTIpE & M UNTEP UE, UNOE TG ENONG
QUOPTLONCL OO GOV KOUTOUKTALVTG.

71 & &dpov EEleloa kol dLacTpddoug
K6pog EALloCOVS’, oL dpovovs” & xpm dpovely, 10
ek Bakylov kotelyet, obd EmelBe viv.
AaBovca & dAEVNC APLOTEPOY Y EPQL,
TAEVPALOLY AVTLRACO TOV dVCIALUOVOG
amecndpa&ev duov, oby, LO chEvoug,
&AL 0 Bedg ebudpelar Enedidov xepoLy: 15
Tvad O¢ téumi Bditep” EEeLpydleTo,
pnyvvoco cdpkag, Abtovon T OxAog Te TAG
enelye Bakyov fiv 8¢ mac’ opov Bof,
O uev otevdlwv doov ETOYXAY EUTVEQY,
ol & hAdialov. Edepe & 1) uev dAEVY, 20
71 8" iy vog abtallg dpROACLE YLVVOUVTO OE
TAELPAL CTIOPALYUOLG” TTALCA, O TUATOUEYN
xElpag dechaiptle cdpka ITevOEme.

(Euripides, Bacchae, lines 1114—-1136)

© UCLES 2010 9787/01/2010
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Messenger: ...... First his mother, as priestess, began the ritual of death, and fell upon him. He tore off
the headband from his hair, so that wretched Agaué might recognize him and not kill him. ‘Mother!” he
cried, touching her cheek, ‘it is I, your son, Pentheus, whom you bore in the house of Echion. O mother,
have mercy on me; don’t kill me, your own son, because of my own mistakes!” Agaué was foaming
at the mouth, her eyes were rolling wildly. She was not in her right mind; she was under the power of
Dionysus, and she would not listen to him. She gripped him below the elbow — his left hand; she set her
foot against the ribs of the wretched man, and she tore his arm off by the shoulder. It was no strength
of hers that did it; the god was in her fingers and made it easy. Ino was at him on the other side, tearing
at his flesh; and now Autonoe joined them, and the whole pack of raving women. There was a single
continuous yell — Pentheus shrieking as long as life was left in him, the women howling in triumph. One
of them was carrying an arm, another had a foot with the shoe still on it; the ribs were stripped — clawed
clean. Every hand was thick red with blood, and they were tossing and catching, to and fro, like a ball,
the flesh of Pentheus.

Trans: P Vellacott, Penguin (adapted)

(i) Lines 1-8 (mphtn k... kortokTAV™G): how does the language here draw attention to the fact
that a son is being murdered by his mother? (4]

(ii) Lines 9-23 () & &¢pov... [Tevbéwc): explain how this scene is made horrific. [12]
(iii) Do you think that TAfu®V (line 4), Tov dvcdaipovog (line 13) and hAdialov (line 20) (from
aAraAdlw) have been well translated? You should include in your answer discussion of the

meaning invited by the context. [4]

[Total: 20]
Or

Essay

Answer one question on the theme relating to your chosen text. You must refer to your prescribed text
and at least one theme text. You are reminded that credit is given for evidence of engagement with the
secondary literature.

Either

Euripides, Electra: The House of Atreus

10 “The women in this myth are more fearsome than the men.” Discuss. [20]

11 “Euripides’ Electra is more an anti-heroine than a heroine.” Discuss this in the context of one or
more of the other theme texts you have read. [20]

12 A myth set in the distant past: how do the plays connect with their audiences nonetheless?  [20]

13 “The chorus make more of an impact upon the audience than they do upon the characters within
the plays.” Discuss. [20]

© UCLES 2010 9787/01/2010 [TU rnover
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Or

Homer, lliad Book XXII: Heroism and Death in Homer

14 “All the most noble characters are Trojan.” Discuss. [20]
15 “In Homer’s world, physical prowess matters more than anything else.” Discuss. [20]
16 “Heroic tales of fantasy and escapism, which offered little for the ordinary citizen.” Discuss.  [20]

17 In the Homeric world, is there anything to gain from death? [20]

© UCLES 2010 9787/01/2010
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