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Section A

You must answer all the questions on both passages from your chosen text.
In your answers in this section, you should comment closely on the language used.

Either

Sophocles, Philoctetes (lines 50-134, 319-90, 453-506, 542—675, 867—1080)
or

Homer, lliad |
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Sophocles, Philoctetes (lines 50-134, 319-90, 453-506, 542—675, 867—1080)

3

1 Read the following passage and answer the questions:
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(Sophocles, Philoctetes 88—120)

(i) Lines 1-12 (épuvv yap ... mavd’ myovuévnr): examine the contrasts made by Neoptolemus
and Odysseus in these lines.

(i) Translate lines 1317 (7 odv . .. loxvos Opdocos).

[10]

[5]

(i) Lines 21-33 (ovk aloypov ... aloxivny apels): how does Odysseus win over Neoptolemus
in these lines?
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4

Sophocles, Philoctetes (lines 50-134, 319-90, 453-506, 542—-675, 867—1080)

2 Read the following passage and answer the questions:

D\, amopets 8¢ To aU; un Aéy’, & Téxvov, Tdde.
Neo. aAX’ év0ad’ 116 T000€ ToU mabovs kvp®.
DA, 00 &) o€ duoyépeta ToD YOONUATOS
émeloey WaTe un w’ ayew valTny €Ty
Neo. amavra dvoyépea, Ty avTod gUOW 5
0TV NV TiS Opd T 1) TPOCELKSTA..
D\, aAN 000€v €€w Tob puTeboavToS 0D Ye
dpas ovde pwvets, €clAov avdp’ émrwperav.
Neo. aloxpos pavovpar To0T” aviduat walad.
DA, ovkovv €v ols ye Opds: €v ols 0 aDOAS OKVEA. 10
Neo. & Zed, 7{ dpdow; devTepov Anpld kakds,
kpvmTwv 0”4 un det kat Aéywv aloyior’ émdv;
D\, avnp 00°, €l w1 yw Kakos yrauwy epuy,
mpodoUs u’ €otke KAKATWY TOV TAODY GTENEW.
Neo. Aimrwv pev odk éywye Avmmpas b€ un 15
méumw o€ wdAdov, To0T avidpal waAadt.
P\ 7{moTe Aéyels, @ Tékvov; ws ov pavlavw.
Neo. 008¢v oe kplUihw: Set yap és Tpoiav oe wAety
mpos Tovs Ayaiovs kat Tov Arpelddv oTolov.
D\, oluot, 7i elmas; Neo. --un orévale, mpiv ndlns. 20
P\, motov pdbnua; 7i e voets dpaoal moTe;
Neo. oot kakov uev mpdTa 7000, €metra O€
& ool Ta Tpolas medla moplnoar poAdw.
D\, kal TadT’ aln0y opdv voets; Neo. --moddn kpatet
TOUTWY Avdykm, Kal ov wy Bupnod kAdwy. 25
P\, améAwda TANuwy, mpodédopar. T{ ', & Eéve,
dédpakas; amodos ws Tayos Ta T6éa pot.
Neo. adX’ ovx olov Te' 7Hv yap v Télel kAVew
76 7’ EVOLKOY € KOL TO CUUPEPOV TTOEL.
D\, & mUp oV kal mdv Oelua Kal Tavovpylas 30
Sewns Téxymu’ €xbioTov, ofd u’ elpydow,

ol’ ﬁTrdTnKag'
(Sophocles, Philoctetes 898—929)

(i) Translate lines 1-6 (amopets O¢€ . .. un mpooelkdTa). [5]
(i) Lines 7-19 (adX’ ovdev . . . Arpeddv oTdlov): how does Sophocles make these lines
especially dramatic? [12]

(i) Lines 20-32 (otpor ... pmdrnkas): what is the tone of Philoctetes’ words here, and how is it
achieved? [8]

[Total: 25]
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Homer, lliad |

3 Read the following passage and answer the questions:

U

) \ , % > ’ ¢ JIBRE) \
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4 b / 3 3 / /
Towwyv ékmépowa’ € varduevov wrollelpov:
5 \ \ \ - ™ ,
alla 70 wev wA€tov molvdikos moAépoLo
~ bl \ / b) bl \ 3/ \ 14
xetpes éual Stémova™ arap My woTe daouos LknTal,
\ \ / \ ~ b \ ) / /
ool 70 yépas moAD uetlov, éyw 8’ 6Alyov T€ pilov Te
b4 y v bl \ ~ bl / / /
€pxop’ Exwv émi vias, émel ke kapuw molepnilwy.
~ J 5 / J bl \ 5 \ / / bl
viv 8 elut POMS’, émel 1§ moAd pépTepdy éoTw
b ) \ \ / bl / 3 I
olkad’ (uev Vv ymuol kopwvicw, ovdé ¢ olw
bl / y 3\ 3/ \ ~ bl / 99
evldd’ dryos €wv agevos kal mAoUTOV agpUEew.
\ Bl V4 )y ¥ b4 bl ~ bJ /7
Tov 0’ Nuelfer’ émerra avaé avdpav Ayauéuvwv:
« A A SRR S SQ /s 3w
pevye wad’, €l Tot Ouuos éméoouTal, 0vd€ o €ywye
/ </ ) ~ / / y v \ ¥
Aooopat elvex’ éueto pévew: map’ €uorye kal aAlot
</ / / / \ / /
ol ké pue Tyunoovot, walioTa 6€ untieTa Zevs.
b4 / /7 ) / 4
éxlioTos 8¢ pol éoat droTpepéwy BaoiAnwy:
>\ / b4 / / / /
alel yap ToL €pis T€ piAn TOAepol TE payaL Te*
5 / / bl / \ / )
€l pada kaptepds éaat, Beds mov ool 76 v’ Edwrev
/ PR IAY \ / ~ \ ~ 4 /
olkad’ lwv oV ymuol T€ 07)s Kal GOLs €TAPOLTL
/ b4 / D \ bl bl /
Muvpuiddévesow avacaoe, aéfev 6’ éyw ovk aleyilw,
sQy > , 5 ’ ’ ?
008’ 60opat koTéovTos: ametMjow 6€ Tou MHde:
4 /3 ) ~ A ~ bJ /
ws éu’ aparpetrar Xpvonida Poifos AméAwy,
\ \ bl \ \ /o Pl ~ \ ~ [4 4
TNV eV éyw oUv vNi T EUY) KOl €UOLS €TAPOLOL
/ o
méuhw, éyw 8€ K’ ayw Bpionida kadlurdpnov
b \ 3\ / \ \ \ / b4 3 AN QA
avTos (wv kALainvde, To aov yépas, opp’ € €ldns
(4 / / 3 / / \ \ ¥
0000V QépTEPSs elut o€lev, oTvyén O€ kal aAlos
5 4
{oov €uol paclaor kal opotwbyuevar avryy.”
3 / oo )y / b 3 / ¢ 5
s gdro [Imleiwve 8’ dyos yéver’, év 6€ ol fjTop
/ / / /
orlecow laclool Suavdiya nepunpilev,
bd 3 ~
7 6 ye pacyavov 6£V épuoaduevos Tapa unpov
\ \ bl 4 o B oo bl /
TOVS eV avaoTioetev, 0 6 Arpeidny évapilot,
> / / bl / / /
Ne x0Aov mavceey €pnTiceié T€ Quudv.

Lines 1-9 (09 wev ... mAovTov agpvéew): how does Homer convey the strength of Achilles

feelings?
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(Homer, lliad 1. 163-92)

[7]

(i) Lines 1019 (tov 6’ nuelBer ... 7oL ©O€): what is Agamemnon’s tone in these lines?  [8]

(iii) Translate lines 20-25 (s e”,uf. .. 6,uocw0ﬁ,uevm c’ivrnv).

(iv) Lines 26-30 (ws ¢aro ... Te Buudv): how is Achilles characterised here?

© UCLES 2012 9787/01/2012

[5]
[5]

[Total: 25]

[Turn over



Homer, lliad |

4 Read the following passage and answer the questions:

/7 ¢ / J b ~ / \ / /
kal pa mdpotl’ avToio kabélero, kai Adfe yolvwy
~ ~ y v s e Pl ~ 4 ~
okain), 6eéitepy) 8 ap’ v’ avllepedvos élovoa
/ / 4 / 3/

Atooopévn mpooéeure Aia Kpoviwva avaxta:
13 -~ 3

Zeb matep, €l mote 67 o€ per’ abavdToiow dvnoa

N ¥ N ¥ / 4 3/
7 €meL 1) €pyw, T6O€ ot kpMmrov EEAdwp: 5

/ / ¢\ \ 3 7/ b4
TIUN OOV oL VIOV 0S WKUUOPWTATOS AAAWY
b 5] bl /7 ~ b4 bl ~ bJ /
émer™ arap pw viv ve avaé avdpov Ayauéuvwv
b / ¢ \ \ / / b \ bl /
NTiunoer: EAwv yap €xeL yépas adTos amoipas.

d \ / / ~ b 4 / ~
ala o mép pw tioov, OXdumie unriera Zev:

/ 3y \ / / / b4 )N 3 \
Téppa 8 éml Tpdeoat Tiller kpdTos dpp’ av Ayaiol 10

ey 3 / s / ;e A~ o
viov éuov Tiowaw S@éAAWaTlY T€ € TiuT).

o\ / \ J 3/ / / /
WS @ATo" THY 0’ 0V TL TPOCEPN vEPEA)YepéTa LeUs,
b 3 Q 4

A\’ aréwv dny NoTo Oéris 6’ ws Mihato yolvwy

\ / ) ~ \ 4 U 3

s €xer’ éumepuuia, Kal €lpeTo deVTEPOV ATVTLS”
\ \ 4 4 / \ /
“UNUEPTES eV O [LOL VTTOOYED KAl KATAVEVGOY 15
N / b 3 \ b4 b4 / 3 ) oA 3 /
7N ambeur’, émel ol Tou €mL 8éos, Spp’ €l elbéw
4 bl \ \ ~ bl 4 / 5
0000V €yw peTa maow atiporaty feds eque.”

\ \ / 3 4 / / /
v 8€ uéy’ oxOnoas mpooépn vepenyepéra Les:
R , Y s s 3 ~ s s

7 0m Aolywa €py’ 6 7€ u’ éxfodomioar éprioets

(/4 [0 R4 ) / bd / b} /

Hpy o7’ av u’ épébnow dvedelots éméecow: 20
o\ \ \ 3 b > v bl / ~

7 0€ kal atTws u atel év abBavaroiat Beolot

~ b

vewket, kal € ué pnow udxn Tpdeoow apnyew.

bl \ \ \ ~ 3 5 / 4 4

aAa oV pev vov adTis améoTiye w1 TL voNay

</ bl \ / ~ / 3/ /
Hpm éuot 6€ ke TavTa peAoeral 6ppa TeAésow:

5 QY ¥ ~ ’ 5 ’
€l &’ dye ToL kepal) kaTaveboopar dppa memoilns: 25

~ \ bl 3 / bl 4 /
70070 Yap € éuélev ye per’ abavartoiol péyioTov

/ b \ bl \ / b ) \
Téxpwp® oV yap éuov maAwdaypetov ovd’ amaTnAov

SQ ’ v 7 A~ ’ 5y
008’ aTeAeUTNTOV G T KEV KEPANT) KATAVEVOW.

(Homer, lliad 1. 500-27)
(i) Lines 1-11 (kal pa ... 7€ € Tu7): how does Thetis attempt to persuade Zeus? [10]
(i) Translate lines 12-17 (s pdTo ... O€ds elui). [5]
(iii) Lines 18-28 (tmv € uéy’ ... kaTavedow): discuss the portrayal of Zeus in these lines. [10]

[Total: 25]

© UCLES 2012 9787/01/2012



7

Section B
Essay

You must choose one of the two essays set on your chosen text. You should refer in your answer both
to the text itself and, where relevant, to the wider historical, social, political and literary context.

Sophocles, Philoctetes

Either

5 ‘Neoptolemus’ sense of what is shameful is at the centre of the play’s action.’ Discuss. [20]
Or

6 Discuss the representation of persuasion in the Philoctetes. [20]

Homer, lliad |

Either

7 Is Achilles in any way admirable in /lliad |? [20]
Or

8 Discuss the various narrative techniques deployed in lliad I. [20]

© UCLES 2012 9787/01/2012 [Turn over
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Section C
You must choose one question from this section.
Either
Unseen Literary Criticism
9

Read the following passage and answer the questions. A translation of the passage is provided
but in your answers you must refer to the Greek text.

Clytemnestra speaks here standing over the body of her husband, Agamemnon, whom she
has just killed.

14 ) )y ) Bl /
€otnra 8’ &vl’ émaic’ én’ éepyacuévors.
¢/ B4 \ Q) bl b 4
ovTw 6’ émpafa—ratl T4 0vk apvricopnar—
4 / / 4 ) D / /
ws wiTe pevyew unt’ auivesbar udpov.
b bl / 4 bl /
ametpov aupifAnoTpov, womep ixfiwy,
/ ~ ! /
mepiaTixilw, mAolUTov elpaTos kakdv, 5
/ / / bl ~ bl /
malw 8€ vwv Ois* kav dvov olpuwyudTow
~ bl ~ ~
pebdnrev adTod kdAa: kal TemTwKETL
4 3 / ~ \ /é
TpiTYY €émevdidwut, Tov kKata xBovés
7/ ~ ~ bl / /
Ai6s vekpdv cwTipos evkTalav xapw.
e ~
oUTw TOV avTol Buuov oppaiver mecwv, 10
5 ~ bd ~ ! \
KAKPUOLDY 6Eelar aljuaTos apayny
/ ) ~ / 4 /
Badew u’ épepvn haradt powlias dpécov,
xaipovaav ovdev oo 1) 610608TwW
4 \ 4 3 4
ydver omopnTos kdAvKos €v doyevpuaaiy.
¢ t ) / / b / /
ws B’ éxévTwy, mpéaPos Apyelwv T6d¢, 15
/ )y v bl / 3 3 \ )3 /
yaipoir’ av, € xaipoir’, éyw 8’ émedyounar.
b )y 5 'é 4 ) / ~
€l 8’ v mpemdvTws WoT’ émomévdew vekpd,
~ BARY / > ¢ / \ »
700" dv dikalws Ny, Vmepdikws wev oy
T00OVOE KpaTip €V dOpoLs KakdY 60e
4 bl /4 b \ bl / 4
mAoas dpalwy adTos EkTiver LoAdv. 20

(Aeschylus, Agamemnon 1379-98)
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| stand where | hit him, above my completed task.

This is what | have done, and | will not deny these things.

So that he could not escape or ward off his fate

| throw round him, as though for fish, an inescapable net —

an evil wealth of robe.

| strike him twice; and with two groans

he relaxed limbs right there; and when he had fallen

| add a third blow, as a prayer of gratitude

to Zeus below the earth, keeper of the dead.

In this way, falling, he gasps out his life,

And spurting a sharp stream of blood

he hits me with a dark drop of bloody dew,

and | rejoice no less than a crop rejoices in shining

water, gift of Zeus, in the birth-pangs of the bud.

This being the case, old men of Argos here,

you would rejoice, if you were to rejoice; as for me, | glory in it.
And if it had been right to pour libations on the corpse,

over this man it would have been done justly, no, more than justly.
This man here filled the mixing-bowl in his own house with so many curse-laden
evils; now coming home he himself drains it to the dregs.

(i) Discuss the tone of this passage. In your answer you should refer closely to the Greek. [10]

(ii) What effects are achieved by the imagery in lines 12-14 (BdAAe. . . . év loyevpaow) and
lines 19-20 (Too@VOE . . . éxmivel woAdv)? [10]

[Total: 20]
Or

Essay
Answer one question on the theme relating to your chosen text. You must refer to your prescribed text

and at least one theme text. You are reminded that credit is given for evidence of engagement with the
secondary literature.

Either

Sophocles, Philoctetes: the tragic hero
Ajax
Oedipus Tyrannus

Euripides, Medea

10 ‘Resolute, not susceptible to persuasion, and convinced of their own rightness.” Discuss this view
of tragic heroes. [20]

11 Discuss the view that Philoctetes is the loneliest and most outrageously wronged of all tragic
heroes. You should refer to at least one other of your theme texts. [20]

12 ‘The tragic hero acts in a terrifying vacuum.” Discuss this view in relation to at least two of your
theme texts. [20]

13 Compare and contrast the heroism of at least two tragic heroes. [20]

© UCLES 2012 9787/01/2012 [Turn over



Or

10

Homer, lliad I: Fate and the Gods

14

15

16

17

Hlliad VIl IX, XVI, XVIIl, XXIV
Odyssey |, XXIV

Discuss the differences between gods and men in Homer. [20]

Examine the extent to which mortals’ understanding of their fate makes us see their predicament
as tragic. [20]

Which is the more important: fate or the gods? [20]

Discuss the ways in which the presentation of fate and the gods is different in the /liad and the
Odyssey. [20]

© UCLES 2012 9787/01/2012



11
BLANK PAGE

© UCLES 2012 9787/01/2012



12
BLANK PAGE

Permission to reproduce items where third-party owned material protected by copyright is included has been sought and cleared where possible. Every
reasonable effort has been made by the publisher (UCLES) to trace copyright holders, but if any items requiring clearance have unwittingly been included, the
publisher will be pleased to make amends at the earliest possible opportunity.

University of Cambridge International Examinations is part of the Cambridge Assessment Group. Cambridge Assessment is the brand name of University of
Cambridge Local Examinations Syndicate (UCLES), which is itself a department of the University of Cambridge.

© UCLES 2012 9787/01/2012



