Cambridge International Examinations
Cambridge International Level 3 Pre-U Certificate

Cambridge

Pre-U

CLASSICAL GREEK (PRINCIPAL) 9787/01
Paper 1 Verse Literature May/June 2015

2 hours 30 minutes
Additional Materials: Answer Booklet/Paper

READ THESE INSTRUCTIONS FIRST

If you have been given an Answer Booklet, follow the instructions on the front cover of the Booklet.
Write your Centre number, candidate number and name on all the work you hand in.
Write in dark blue or black pen.
Do not use staples, paper clips, glue or correction fluid.
DO NOT WRITE IN ANY BARCODES.
Answer four questions.
Section A: Answer all questions on both passages from your chosen text.
Section B: Choose one of the two essays set on your chosen text.
Section C: Choose one question from this section.
Either (a) Unseen Literary Criticism

or (b) one essay on the theme relating to your chosen text.

At the end of the examination, fasten all your work securely together.
The number of marks is given in brackets [ ] at the end of each question or part question.

The syllabus is approved for use in England, Wales and Northern Ireland as a Cambridge International Level 3 Pre-U Certificate.

This document consists of 9 printed pages and 3 blank pages.

77 CAMBRIDGE

}: International Examinations [Turn over

(NL) 95277/3
© UCLES 2015



2

Section A
You must answer all questions on both passages from your chosen text.
Either
Euripides, Troades (lines 341-510; 607—781; 860—1059)
Or

Homer, Odyssey 22
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Euripides, Troades (lines 341-510; 607-781; 860—1059)

1 Read the following passage and answer the questions:

< >

Ka. 00 &) orevov dlaviov gdriorar méTpas

dewn XapuBdis, wpoBpdds T opelfarns

Kvkdwis, Avyvoris 0 1) ovawv popparpia

Kipkn, Baraocons & aApvpds vavdya,

AwTob T €pwres, HAiov 0" ayvat Boes,

at oapél powlaiow Tjoovolv moTe,

mrpav ‘Odvooel yijpuv. ws 0¢ curTéuw,

(v €lo” €s "Adov kakpuywy Ajuvns Udwp

KK €v ddpoot uupl €VproEL LOAWDY.

al\a yap 7¢ Tovs ‘Odvooéws eéakovtilw movous;
oTety’ 6mws TaxwoT * €v "Awdov vuudpim ynuwueda.
7) KAKOS KaK®S Tad1o)) VUKTOS, 0UK €V Muépa,

@ dok@Y oepuvov TL Tpaooew, Aavailddv apxnyéTa.
KAué ToL VEKPOV pdpayyes yvuvad exBeBAnuévmy
Udatt xeyuappw péovoat, vuudiov méNas Tdpov,
Onpot dwoovow dacaoclar, Ty AmoA\wvos AdTpw.
@ oTéPn Tob P\TdTOV ot Bedv, aydAuat elia,
XQLpeT " €kAéNowd’ €opTds, als mapol yalAouny.
T a1 €uod XpwTOS OTapayuols, ws €r oo ayvy) xpoa
3 Ooats alpais Ppépeablal oot Tad’, d pavtel dval.
00 OKAdos TO ToU aTpaT)yol; ol TAd eufalvew pe xp1;
ovkeéT av ¢plavois av avpav oTios kapadokmv,

ws piav Tpwwv Epwiv odé W éédéwv ybovds.
Xaipé pot, uijTep” dakpvons undév: & pikn matpis,
ol Te yijs €vepll’ adehdol xyw Tekwv Mudas mwatip,

oV pakpav défeclé 1'* TjEw & €s vexpovs viknpdpos

kal dopovs mépoac ATpedav, dv amwdueolt mo.

10

15

20

25

Euripides, Troades 435-61

(i) Lines 1-9 (00 &) . . . poAdiv): how does Cassandra make her prophecy ominous?

(ii) Lines 10—21 (aAAa . . . ue xp7n): how is Cassandra characterised in these lines?

(iii) Translate lines 22—-27 (ovkér . . . Umo).
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Euripides, Troades (lines 341-510; 607-781; 860—1059)

2 Read the following passage and answer the questions:

‘EA. vikg Kvmpes Oeds, kat Toodvd” ovpol yauot

avnoav ‘EANad ov kpaTteiol ex BapBapwvr,
Y > ’ / 3 /S
oUT €s d6pv oTallévres, ov TupavvidL.
a & evrvynoev ‘EANas, dAduny éym
3 ’ ~ 3 ’
evpopdla mpaleioa, kawvedillopat
> ® > ~ ’ > A\ ’ ~
€€ v exprv e oTépavov emt kapg AaPelv.
oUW e Prjoels avTa Tav ool Aéyew,
e/ > 4 > 3 /’ ~ ~ 4
OTmws adpwpuno €k dopwy TV owv Adbpa.
5 > > \ oy e ~ ’
A0 ovxl pukpav Oeov Exwv avTod uéta
0 100’ aAaoTwp, €t ANéEavdpov Géers
ovduatt mpoodpwvely vw elte kal [ldpw:
0V, ) KAKLOTE, 0OLOW €V OOUOLS ATV
Xmapms amipas vyl Kpnolav xfdva.
elév.
3> > > 3 > \ > \ ~ > > ’
oV 0, AN’ €uavTv ToUTL TWO €proouat’
4 \ ~ 4 > 5 ’ ¢/ 3> e 4
7( 81 ppovotod y’ €k douwy du’ EoTouny
Eévw, mpodotoa maTplda kal dduovs €uous;
\ \ é \ \ /’ ~
v Oeov kohale kal Awos kpeloowy yevod,
(A ~ \ k24 ’ L4 4
0S TV eV AWV dayudvwy ExeL KPATOS,
/ \ ~ ’ > . ’ > ’
Kelwns O€ BOUAGS €07l auyyvadun O €uol.
b4 > v N > v 3 3> ~ ’
évhev & €xous Qv ets €U evmperi) Adyov
emel Bavav yijs MNG" ANéEavdpos pvyovs,
XPTv W, ik’ ovk N BeomrovnTad pov Aéx,
Aurotoay olkous vads ém Apyelwy pLoletv.
€omevdov avTO TOUTO" UAPTUPES O€ ot
TUPY WV TUAWPOL KATTO TELXEWY OKOTOL,
ot ToA\dkts 1 €dnipov €€ emalfewr

TAEKTAIOW €S YTV MU KAETTOVOAY TOOE.

10

15

20

25

Euripides, Troades 932-58

(i) Lines 1-14 (vika Kimpus . . . €lév): discuss the characterisation of Helen in these lines. [12]

(ii) Lines 15-25 (o0 o . . . To070): how convincing is Helen in these lines?

(iii) Translate lines 25-28 (uaptvpes . . . T63€).
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Homer, Odyssey 22

3 Read the following passage and answer the questions:

5 N3 3 ’ sn 7 \ see ,
1) kal €r AvTwdw Bivero mupov oloTdv.
7) ToL 0 kKa\ov dAewoov avaiprjoectar EueAe,
XpPUoEoV dudwTov, Kal 01) LETA XEPOLY eviua,
b4 14 b4 . / /4 3 5 >\ ~
oppa oL olvoto® povos 8€ ot ovk evt Buum
/’ . /’ > k4 3> > 4 ’
pepBAeTo" Tis K olotro et avdpaot darTvpdveoot 5
(LoDVoV €Vl TTAEGVETTL, Kal € WdAa KapTeEPOS €,
ol Tevéew Oavatdv Te kakov kal kijpa pelawav;
Tov & 'Odvoevs kata Aayuov emoydueros Baler i@,
> \ S 3 ~ S > ’ L4 > > /4
avTikpy & amaloio 8¢ avyévos NAVD dkwk).
ekA\vln & éTépwoe, démas O€ ol éxece Xeypos 10
BAnuévov, avtika & avAos ava pivas waxvs HAJev
e/ > 14 ~ > kd \ T ’
aipatos avdpouéoto® Bods & amo elo Tpamelav
woe modl m\jéas, amo & eldata yevev Eépale
~ ’ /’ > > \ ’ \ 3 13 ’
olTds Te kpéa T OTTA PoplveTo. TOL O opadnoav
~ \ ’ > ¢/ k%4 ki /
pvnotipes kata dwpal, dmws dov dvdpa mTeoovTa, 15
€k 0¢ Opovwv avdpovoav opwlévtes kata dwua,
TAVTOOE TATTTAVOVTES EUOUIITOVS TOTL TOLYOUS”
S /’ > \ b4 > b k24 L4 ¢ /’
0VO€ oV aoTis €Ny 0Ud dAkiuov €yxos éNéobad.
’ L) ~ ~ > ’
velkewov & "Odvoija xoAwTolow eéméeoor’
‘Eetve, kaxds avdpav Tofdlear ovkéT aédwv 20
k4 > ’ ~ ~ > \ 4
dAN\wV arTIaces® viv ToL oms atmvs oAelpos.
kal yap 8 viv ¢pdTa katéxTaves 0s puéy dpLoTos
’ 3> > ’ . 7 > 3 4 ~ b4 b
kovpwv ew 10axy” 1) 0" évbade yvmes Edovrad.
£ 1% s 7/ > \ 5 ’ 5 5N 7
lokev €kaoTos avnp, €mel 1) pacav ovk elélovTa
k4 ~ . \ \ 4 > > é
dvdpa kaTakTelalr TO 8¢ VoL OUK Evdnoav, 25
€ ’ \ ~ > / ’ > > ~
ws O opw kal waow olébpov weipat epijmTo.
ToUs & dp’ vmddpa wv mpooédn moAvunTis ‘Odvooevs:
« 3 4 k4 > v > > ’ > ¢ /’ k4 > ¢ /7
d KUves, o W €1 epaokel] vmroTpomov oikad ikéoba
dMupov dmo Tpdwv, 611 pow katexelpere olkov,
duwijow 8¢ yvvarél mapevvaleobe Baiws, 30
avTob Te {wovTos vmeuvaacbe yvraika,
ovTe feovs SeioavTes, ot ovpavov evply Exovow,
ovte Tw avlpdmwy véueow katomobev éoecbar’

viv vptv kal maow oAébpov meipat epijmTac.
Homer, Odyssey 22. 8—41

(i) Lines 1-14 (7 kat . . . popuvvero): discuss the quality of Homer’s description in these

lines. [10]

(ii) Translate lines 14—19 (7oL & . . . éméeoo). [5]
(iii) Lines 20-34 (eive . . . eprymrTar): how does Homer make these lines dramatic? [10]
[Total: 25]
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Homer, Odyssey 22

4 Read the following passage and answer the questions:

O 1é1e TyAépayov mpooédn moAvunTis ‘Odvooeis:
“TnAéuax’, € & dye pow kaleoov Tpopov Evpiklewar,
0ppa €mos elmwut 70 pot kaTabuov éoTw.’
ws paro, TyAéuayos de pilw ememelbero maTpl,
kunoas d¢ Ovpny mpooédn Tpopov Evpikiear: 5
‘detpo O Spoo, ypnil malavyevés, 1 T€ yuvalk®Y
duwawy okomds €ool kata péyap’ NUETEPAWY”
EpX€E0" KIKATJOKEL O€ TaTNp €UOS, Oppa Tu elmy).’
o\ v 3 7 ~ > v L4 ~
ws dp €pddvnoer 1) & dmTepos Emero pbbos,
e \ ’ , 5 ,
aiev d¢ upas peydpwv € vaeTadvTwy, 10
~ > v . 3 \ ’ ’ > ¢ Ié
B7 & luev: avrap TnAéuaxos mpdol 1yeudvever.
ebpev émert "Odvotja pera kTauévolot vékvoow,
e/ \ 4 /4 4 /7
atpatt kat N\oOpw memalayuévor wo Te Aéovta,
¢/ e 7/ \ \ v > 7 .
0s pa Te PeBpwrws Poos épxeTal aypavlowo
~ > v 3 ~ /’ L&A > > /’
mav & dpa ot 01106s Te mapid T aupoTépwlev 15
atpatderTa méNeL, dewos O els wma déobar’
o\ 3 \ 4 ’ \ ~ ¢/
s "Odvoevs memdAakTo modas kal xeipas Vmeplev.
N 0 ws olv VéKvds Te Kal domeTov elowev alua,
Buoév p’ oNoNVEar, émel uéya elodev Epyov:
aAX’ ‘Odvoevs katépuke kat éoxelev tepévmp mep, 20
Kal g ¢pwwmjoas €mea TTEPCEVTA TPOONVOA®
(%] ~ ~ ~ \ ¥ s > ’ .
ev Buuw, yponi, xaipe kal loxeo und oAdAvle
ovY 000 KTauévowow € avdpdow evyeraaocad.
7 \ ~ 3 4 ~ \ 14 b4
TOU0OE O€ potp’ €dduacce Dewv kat oxéTAwa épya’
k4 \ 14 > 4 > 4
oU Twa yap Tieokov émybovimv avlpdmwv, 25
0V kakov o0vde uev €0ONOY, OTis opéas eloadikoiro
\ \ > 7 > /’ /’ > /’
7o kal ataclalipow dewéa méTOV ETéTTIOV.
3 > v \ ~ > A\ 4 4
dAN dye pot ov yuvaikas €vt peydpots kaTdAeov,
e/ 14 > > ’ \ e\ /’ 14 b b
al 7€ 1 atypdlovot kal ol vmAiTdés elow.
Tov & adTe mpooéerme PNy Tpopos Evpvklea: 30

‘Tovyap €y Tou, Téxvov, aAnleimy katalééw.
Homer, Odyssey 22. 390-420
(i) Translate lines 1-5 (&1 7d7e . . . Evpvkewav). (5]
(ii) Lines 6-21 (detpo . . . mpoonida): discuss the tone of these lines. [10]
(iii) Lines 22-31 (ev Ouud . . . kaTaléfw): how is Odysseus characterised in these lines? [10]

[Total: 25]
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Section B
Essay

You must choose one of the two essays set on your chosen set text. You should refer in your answer
both to the text itself and, where relevant, to the wider historical, social, political and cultural context.

Euripides, Troades

Either

5 ‘Too much emotion and not enough plot.’ Discuss this view of Troades. [20]
Or

6 Compare and contrast the characterisations of Cassandra and Hecuba in Troades. [20]

Homer, Odyssey 22

Either

7 Discuss the extent to which Odysseus is heroic in Odyssey 22. [20]
Or

8 Compare and contrast the characterisations of the suitors and Odysseus in Odyssey 22. [20]

© UCLES 2015 9787/01/M/J/15 [Turn over
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Section C
You must choose one question from this section.
Either
Unseen Literary Criticism
9

Read the following passage and answer the questions. A translation of the passage is provided,
but in your answer you should refer to the Greek text where appropriate.

Iphis laments the loss of his daughter, Evadne (whose husband is Capaneus).

5e 7 QA \ \ ’ ’ ~
elev: T( 07 xpn TOV Talalmwpdv ue dpav;
oTelYew TPOS OLKOUS; KAT €pnuiav (dw
moAN@V peAalpwy, amoplav T eud Blw;
7)) mpos uehabpa Tovde Kamavéws polw;
NowoTa mplv ye ', 67" v mais 1jde pot. 5
kd 3 3> 7 S Y ¢/ > > \ 4
al\’ oUkéT €oTw, 1] Y €unv yevewdda
TPOONYET alel OTOUATL KOl KAPA TOOE
~ 7 \ b > \ ¢/
KaTeLYe XeLpl® TaTpl O ovdev 1dLov
/4 7 . > ’ \ ’
yépovti Quyatpds apoévwr de pelloves
’ ~ s @ > ’
Juxal, yAvketar &’ fooov €s wmeduara. 10
> ¢ 4 ~ /7 > v > 5 ’ .
ovy ws TaxwoTa Ofjta W dfer €s dopous;
’ \ 4 " k24 > > ’ 3> \
OKOTW O€ dwoer ™ &l aourias €uov
déuas yepaiov ovvrakels dmoplepd.
T{ ) ddpehoer Tados 6oTéwv Ouyely;
5 ’ ~ 3 ~ > v
@ dvomdAaioTov yijpas, ws wow o Exwr, 15
~ > e/ ’ > / 7
uo® & 6oou xpnlovow extewew Blov,
BpwTtoiot kal woTolot kal payeiuaot
TOPEKTPETOVTES OXETOV WoTe w1 Daveiv:
o\ ~ > \ \ > ~ ~
oUs xpnv, emedav undev wdehwoat yijv,

’ v 5 \ 5 ’
Oavdvras éppew kakmodwy elvar véois. 20

Euripides, Supplices 1094—1113

Enough of this. What should a hapless wretch like me do? Should | go home? There shall | see the
desolation of many halls and the impossibility in my life? Or should | go to the house of that dead
Capaneus? Most sweet indeed before, when my daughter was alive. But she is no more, she who
always used to draw down my cheek to her mouth, and to take my head in her hands; for nothing is
there more pleasant to an aged father than a daughter; the characters of sons are stronger, but less
sweet in their caresses. Oh! Will you not take me to the house as quickly as possible, and give me to
darkness? There | shall waste away and destroy this aged body with fasting! What shall it benefit me to
touch my daughter’s bones? Old age, impossible to resist, how | keep hating you! | also hate all those
who desire to stretch out their lives, turning away the tide of death with food and drinks and spells so
as not to die — these people should die, when they no longer benefit the earth, and leave the young
their place.

© UCLES 2015 9787/01/M/J/15
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(i) Lines 1-10 (eiév . . . wmedpara): how is Iphis’ grief stressed in these lines? [10]
(ii) Lines 11-20 (ovy ws . . . véois): discuss Iphis’ representation of old age in these lines.  [10]

[Total: 20]
Or

Essay

Answer one question on the theme relating to your chosen text. In your answer you should refer to at
least two of the texts listed for each theme.

Either

The Trojan war and its aftermath

Euripides, Troades
Andromache
Hecuba

Aeschylus, Agamemnon

10 ‘Murder, human sacrifice, enslavement: the effects of the Trojan war show a world without hope.’
Discuss this view in relation to at least two of your theme texts. [20]

11 Compare and contrast the characterisations of Andromache in Troades and Andromache. [20]
12 ‘A world turned upside down.’ To what extent is this view true of any two of your theme texts? [20]
13 Compare the depiction of violence in any two of your theme texts. [20]
Or
The Homeric Hero
Homer, Odyssey 22

Odyssey 11, 23

lliad 1,9, 19, 24

14 Compare and contrast the relationships between gods and heroes in the theme texts that you
have read. [20]

15 In the lliad Odysseus is a hero in a martial context, but the Odyssey sets him in a domestic
context: how does the difference in these contexts affect our understanding of him as a hero? [20]

16 In relation to their leadership qualities, compare and contrast Odysseus with any of the heroes
of the lliad. [20]

17 Discuss the various ways in which Homeric heroes are intent on the restoration of order. [20]
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