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





  3 

   
 


[The recording fades up during these two bars.
They are not part of the Extract itself]

 3   


  

1    
 

        
 

   
 




4     
 

        
 

   
 

    
 

        
  





9    

  

    
 

         
       

     




15 
   

Andante con moto  

 

  

 

   

 

    




  

 

Extract 2
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


23   

 

    

 

 

   

  

   

 
   


  




30


     







37       
    




44

    
rallentando

  
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




51

  
 

   

Lento espressivo

      

   

  

 
   

     


   

  
 

     






56   

  
     

  

 
      

     



   

  

 
     

   
 



     


   



 

    




62 

       



       



       

 

     

  
 




67     

 

  
  

  

 

   




  

 

   
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


73 

  

 
   

 


    


   



    
  




79

   
    

    
  

   
 
    

 
 
  

     




86   
  

  
  

  






92 

 












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Extract 3




















  


   

Andantino 

 3    
con espressione



  



 3    


  



 3    












7







3   3   3   3  

allargando



  


   

 3    
Tut te le fes teal

Gilda   
tem pio- - -












12

 3    
men tre pre ga vaId

  
di o,

 3    
bel loe fa ta leun

   
gio va ne

 3    
of fria sial guar do

  
mi o...- - - - - - - - - - - - - -

Gilda: 
Every holy day, in church,
as I prayed to God, a fatally handsome young man caught my eye.
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










18

Sei lab bri no stri

 
 

   

tac que ro, da

 
 

   

gl'oc chi il cor, il cor par


3

  
3

   



   

   

 
lò.




3

   
3

  
- - - - - -












22




3

  
3

  
3

  


  


   

 3    
Fur ti vo fra le

    
te ne bre

 3    
sol ie ria me giun

  
ge va...- - - - - - -












28

 3    
So no stu den tee

   
po ve ro,

 3

    
com mos so mi di

  
ce va, e con ar den te

 
 

   

- - - - - - - - - --

If our lips were silent, our hearts spoke through our eyes.  
Furtively, at night, he came for the first time to meet me... 
'I am a poor student,' he told me touchingly, and with passionate...
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










33

pal pi to a

 
 

   

mor mi pro te

   

   

  
stò. Par

3   
3  


 3   

 3  

   
tì... par


 3   


3  

 
tì...


3  


3  
- - - - - - -












38    
il mio co rea

    
pri va si a

 3   3  
spe me più gra

    
di ta,

 3   3  
quan doim prov vi siap- - - - - - - - - - - -












43     
par ve ro co

   3  
lor che m'han ra

    
pi ta, ea

   3  
for za qui m'ad

 3   3  
dus se- - - - - - - - -

...fervour he told me he loved me.  He left... He left...  
My heart was stirred by pleasant hope, when suddenly 
some men appeared and carried me off.  By force they brought me here,...
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




















48  3   3  
ro nel



3

  
3

   3   3  
l'an



 6       
sia più cru

 Rigoletto

  
del.

 
Ah!  

  

- - - - - - - - - -












52     
(So lo per me l'in

       

    
fa mia

       

     
a te chie de vao

       

  
Di o...

       

- - - - --












56     
Ch'el la po tes seas

       

   
scen de re

       

     
quan to ca du toe

       

    
r'i o...

       

- - - - - - -- - - -

...cruelly afraid.

Rigoletto:
Ah! (Only for myself did I ask for infamy, O God,
that she might rise as high as I had fallen.
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










60     3  
Ah! pres so del pa

       

      
ti bu lo bi

       

  3  
so gna ben l'al

       

      
ta re! Ma

       

- - - - - - - -












64 3  3  3  3  
tut to, ma tut to o ra scom

       

3   3  3  3  
pa re... l'al ta re si ro ve

       

    
scio! tut to scom

     

3  3   3  
pa re... l'al tar si ro ve

     

- - - - - - - - - - - - - - -

















68  
scio!) Ah!

  


  

  
Pian gi,

     

  
pian gi, fan

     

 3   3  
ciul la, fan ciul la,

     

- - - - - - - -

Ah! beside the gallows an altar is needed!  But
all is now lost, the altar is cast down! All is lost, the altar is
cast down!)  Ah!  Weep, weep, young girl,
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












72

  
Pa dre!

   
pian gi...

     


  

scor rer,

     


  

scor rer fail

     

- - - - - -

-














75


 3   3  

pian to sul mio

     

 3   3  
Pa drein voi par laun

 
cor.

       

       
an gel per me con so la



       

- - -

- - - - -- -














78

     
tor. Pa drein voi

  
Pian gi,

     

     
par la un

  
pian gi, fan

     


an 3   3  
ciul la, fan ciul la,

     

- -

- - - - - - - - - - -

- - - - - -

Let your tears fall on my heart.    Gilda: Father, through you an angel speaks to console me.
                                              Rigoletto: Weep, young girl. Let your tears fall on my heart.
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












81

  
gel,

    
plan gi,

     

    
pa drein voi

  
scor rer,

     

     
par la un

  
score rer fail

     

- - - - - - -

- -














84 
an 3   3  

pian to sul mio

     

3   3   3   3  
gel, pa dre, in

  
cor... pian

   
   

3   3   3   3  
voi par la un

  
gi, pian gi

       

- - - - -

- - - - - - -














87
3  

3

   3  
3  

an

  
 

pian gi, scor rer fail

       

3   3   3   3  
gel con so la


    

pian to sul mio

       

3   3   3   3  
tor. Pa dre, in

  
cor... pian

   
   

- - - - - -

- - - - - - - - - -
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












90
3   3   3   3  
voi par la un  

gi, pian gi,

       

3  
3

  
3  

3  
an 


 

pian gi, score rer fail

       

3  
3   3   3  

gel con so la


    

pian to sul mi o

       

- - - - -

- - - - - - - - - -














93
3  3  3  3  

tor, an gel con so la
3  3  3  3  

cor, fail pian to sul mio

       

3  3  3  3  
tor, an gel con so la
3  3  3  3  

cor, fail pian to sul mio

       

3       
tor, ah! con so la

3

      
cor, ah! sul mi o

     

- - -

- - - - - - - - - - -














96 3      
tor, ah! con so la

3

      
cor, ah! sul mi o

3

  
3

      


    


tor.
cor.

3  
3  

3  
3  

       





 

 

-

- - -



23

9800/11/INSERT/M/J/16© UCLES 2016

BLANK PAGE



24

9800/11/INSERT/M/J/16© UCLES 2016

Permission to reproduce items where third-party owned material protected by copyright is included has been sought and cleared where possible. Every reasonable 
effort has been made by the publisher (UCLES) to trace copyright holders, but if any items requiring clearance have unwittingly been included, the publisher will 
be pleased to make amends at the earliest possible opportunity.

To avoid the issue of disclosure of answer-related information to candidates, all copyright acknowledgements are reproduced online in the Cambridge International 
Examinations Copyright Acknowledgements Booklet. This is produced for each series of examinations and is freely available to download at www.cie.org.uk after 
the live examination series.

Cambridge International Examinations is part of the Cambridge Assessment Group. Cambridge Assessment is the brand name of University of Cambridge Local 
Examinations Syndicate (UCLES), which is itself a department of the University of Cambridge.

BLANK PAGE


